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| GEORGE WITHERS & CO. 


) (Late of Coventry Street), 
sic WHOLESALE IMPORTERS OF 


MUSICAL D&ERINGS 


A, AND NAPLES, 
A FINE COLLECTION OF ITALIAN INSTRUMENTS, 
Bows, Cases, Music Stands, &c. See Price Lists. 


B1, ST. MARTIN’S LANE, LONDON 
PU LAR - 


od BORD’S PIANOS. 


OLD ORDS PIANOS have obtained the Highest Awards at all 
the great Exhibitions, and are pronounced by the best 
iudges to be the perfection of touch and tone. The LAR- 














*7 GEST ASSORTMENT in LONDON of SELECTED 
), 5 INSTRUMENTS for Sale or Hire, and on the Three Years 
, 350 System, at the Agency, CHAS. STILES & Co., 42, South- | 
<s, of ampton Row, Holborn, W.C. Business hours, 9 a.m. to 8 y een 
Bi p.m., Saturdays to 6 p.m. Illustrated Lists free. Second- a) + TOSS TAA | 
~ hand Pianos, on the Three Years’ System, from Ios. 6d. per 8 eae ca ~~ 
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= | The worst made good,—And the best better | = 
gi PROF. LOISETTE ° 
ra al CURE OF MIND-WANDERING be 
: a _____ Any book learned—In one reading | 
¢ PROF. LOISETTE £ | 
= g| PROSPECTUS POST FREE with opinions of CHARLES | & ! 
| MERCIER, M.B. [Lond.] F.R.C.S., &c., Dr. ANDREW WILSON, | & 1 
| Mr, RICHARD A. PROCTOR and others 5 
Day & Evening Classes. Private Lessons, and BY POST ‘ 
37, New Oxford Street, London, W.C. 
- ¥ Our double manual organs are unequalled, 
Our Concert Organ is the largest single manual organ ever 
made, and contains Scribner’s Patent Qualifying tubes which } 
make the tone the nearest to the pipe organ yet produced. 
D8, As we conduct our own business here, and always carry at least ' 
400 organs in stock, dealers can have their orders filled imme- { 
, ANIOS! BANIOS!! BANIOSI!! Me.4 E diately, and will find our prices as low as any first class maker. ; 
Ne 4 S36 ho Ee ae R. “J. . * : . . 
.vp B a ac of 20 bel anak begs to thank ee, sears Be gras GiSerence in the quality of Ameriena exgane, 
5 and Musical Profession for their kind patronage during the past six years, th 5 eo . — ee ey i. Se by low prices, as 
and wishes to inform his large circle of Pupils and others having a notion| *2¢ best 1s always the cheapest in the end. 


of learning the American Banjo, that he has TAKEN the PREMISES : : 
at 576, OXFORD STREET (near the Marble Arch), as a Branch Establish- Catavogues in all Languages mailed Free, 
al ment for the SALE and TUITION of this most popular instrument. A — -— 
— large staff of Professional and Pupil Teachers assist Mr. Brewster in 
fiving lessons. Terms, &c., gratis on application. The “J. E. Brewster” » B LL & CO 
Banjos are universally acknowledged to be the leading instruments of the °9 
ay. Each banjo is numbered and branded “J. E. Brewster,” none are 
genuine without. All letters to be addressed 20, OXFORD STREET, W. London Branch, Neumeyer Hall, ° 
ust Published. Price 1s. 


6d. 
mY E. BREWSTER’S BANJO CHART, or NOTE READING MADE EASY HART STREET, BLOOMSBURY, W.C, 


HAAKE PIANOS—BEST VALUE IN THE WORLD—OF ALL DEALERS. 


Musical Review. No. 56. 
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GROUP 3 


the Million, ro/ tos 
Seven Octaves Warranted 


CO (Limitrep) Originators 


Rooms, &c 


Will stand Hard Wear 


54, GREAT MARLBOROUGH STREET, W. 
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Pp! ANOFORTES (High Class) for 
Full Compass, 

HE LONDON MU 
LISHING and GENERAL AGENCY 


nofortes, 54, Great Marlborough Street, W 


MHE NEW PIANOFORTE. Full 
Compass, rol 10s, has a sweet quality ot 
tone, and is admiré ably adapted for Small 


EN GUINEAS.—The Full-Com- 
pass Seven-Octave PIANOFORTE has 

ight elastic touch. Suitable for Yachts, &c 
HE NEW fro tos. PIANO- 
FORTE For Schools, Students, &c 


MHE NEW PIANOFORTE. Full 
Compass, Seven Octaves Walnut 
Case All latest Improvements 
Y NEW f10 tos. PIANO- 
ORTE Safely packed and sent to any 
part a the World on receipt of remittance. | 


‘he London Music Publishing and General Agency Co., Limited 
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INVENTIONS EXHIB 11!/(N 


SIC PUB- 


of the rol 10s | 


ESTABLISHED 1850. 


S. W. BROWNE, 
Key Maker to the Organ ‘Trade, 


80, PRaTT STREET, CAMDEN Town, N.W. 
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IMPORTANT NOTICE. 


ERNEST H. HEINKE 


Begs to intimate that he has removed (from 40, KINGS’ ROAD, PECKHAM,) to 
30. THE GARDENS, EAST DULWICH, S.E. 





LARGEST DISCOUNTS IN THE TRADE OF PIANOFORTES 


25 per Cent off ANY MAKE. 


, AMERICAN ORGANS, &c. 


CLIENTS may select their instruments from any of the PRINCIPAL MANUFACTURERS STOCKS 
First CLass Artists provided for ConcERTS, MusicaL EventnGs, ‘“‘ AT HoMEs,” and DINNERS. 
Send fer Price Lists, Lists of Recent Publications, &c. 
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HEALTH FOR ALL!!! 





| HOLLOWAYS PILLS 


Purify the Blood, correct all Disorders ot the 








LIVER, STOMACH, KIDNEYS AND BOWELS. 


invigorate and restore to health Debilitated Constitutions, 


and are invaluable 


in all Complaints incidental to Females of all ages. For Children and the 


aged they are priceless. 


Manufactured only at THomas Hottoway’s Establishment, 
78, NEW OXFORD STREET, late 533, OXFORD TREET, LONDON. 
and sold by all Medicine Vendors throughout the World. 
N.B.—Advice Gratis, at the above address, daily, between the hours of 11 and 4, or by letter 
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FRANZ LISZT AT WEIMAR. 


Abbé Franz Liszt, says the Pall Mall Gazette, 
lives on the upper floor of a little house belonging 
to the grand duke in the outskirts of the town, bor- 
dering on the park. This cottage, known as the 
Hofgartnerei, is a charming retreat; the river Ilm 
meanders leisurely through the thick trees, and the 
groves along its banks re-echo at all hours of the 
day and night to the touch of the grand piano in 
the Hofgartnerei, under the “ meister’s” hand; 
for Liszt is no ordinary mortal, and makes about 
three short nights and three short days out of 
twenty-four hours. His position at the grand ducal 
court is that of chamberlain. This is a sinecure 
office in this case, and is not only intended as a 
tribute to his merits—a chain by which to attach 
him to the court—and this office secures him a 
sufficiency, though not more, while the royal kitchen 
caters to his mid-day wants. The meister is 
about seventy-two years of age. His classic pro- 
file and thick white hair are well-known to all de- 
votees of music, and it would not perhaps be going 
too far were he described as the greatest living musi- 
cian. There is, at all events, no living musician 
of any note that has not worshipped at the feet of 
this Gamaliel of the tonic art. Himself the pupil 
of Beethoven, the father-in-law of Herr von Bilow 
and Richard Wagner, the preceptor of Rubin- 
stein and Sophie Menter, he is the link between 
the music of the past and the music of the future. 
rhe meister is only during the spring and summer 
resident in Weimar; the rest of the year is divided 
between his native Buda-Pesth and Rome. But, 
live where he may, he is constantly surrounded by 
a swarm of satellites in the shape of pupils, male 
and female. Listz is a man of the world in the 
highest degree, a gallant host, a convivial guest; 
but he adds to these qualities others of a far more 
solid kind. When his life one day comes to be 
written it will be recorded that no more self-deny- 
ing and no kinder hearted man ever existed. Many 
a promising pupil would, but for his material assis- 
tance, have been unable to pursue his or her career. 
In his early years he experienced the greatest 
triumphs due to his art, and takes no little pride 
in knowing in how high esteem his genius is held. 
The greatest refreshment of his declining years lies 
in handing down to posterity, through the medium 
of others whom he has especially chosen, his con- 
ceptions of music as a science, to be a living testi- 
mony to his greatness. There may be a little par- 
donable self-laudation in this, but there is no 
doubt that to have been a pupil of Liszt is a pass- 
port to most of the concert halls of the world. It 
must be remembered that “ musical excellence” is 
the only introduction required to the charmed circle 
of which he is the centre; but it must be excel- 
lence such as to augur greatness in the future. 
Not one farthing of pecuniary remuneration does 
he ever accept from any pupil. Between two and 
four o'clock in the afternoon of about three days in 
the week musical reunions are held in the meister’s 
salon. There are then gathered together about 
twenty pupils around his grand piano—pupils is 
perhaps hardly the name suited to the persons col- 
lected there. It might be said that there were as- 
sembled a number of admirers looking to their 
chief for words of approbation encouragement, and 
advice, but yet pupils they call themselves. A 
pupil is invited to play. Listz’s modus operandi 
is to allow them to choose their own pieces. The 
young lady singled out seats herself; the meister 
paces the room and beats time with his finger; all 





the eyes of the remaining nineteen enthusiasts are 
fixed upon his face; a nod of approval means sullen 
looks from the nineteen; at remarks such as “go 
on,” “that is your way,” “tastes differ,” the 
nineteen faces light up with glee and flash exulta- 
tion, for this means failure on this occasion, and 
the sole endeavour of these artists is to narrow the 
circle of the meister’s admirers and favourites. It 
is, however, the highest reward if a player be con- 
stantly interrupted, and if the meister himself takes 
his seat at the piano and replays the few bars. 
This is recognition indeed. It is a bad sign if the 
piece is allowed to be finished without comment ; 
the more frequent the interruptions the greater, as 
a rule, the performer's perfection in the art—except, 
of course, in the case of a really famous performer. 
For Liszt, though systematic, is sparing of his 
interest until a first-rate standard has been reached. 
That green-eyed monster, jealousy, plays nowhere 
in the world a greater role than in Weimar generally, 
and in the meister’s salon in particular. Petty 
intrigues to gain the great man’s favour or to bring 
a rival into disfavour are unceasingly going on. To 
possess one of the hairs from the meister’s venerable 
head, to kiss his hand, and, in the case of a lady, 
to be chastely kissed upon the brow in return, 
consitutes the sole bliss of the hard-worked wor- 
shippers of Liszt. Weimar echoes not with the 
din of arsenals and workshops, but the clanging 
and banging of some _ scores of pianos, each 
endeavouring to out-Herod Herod, and to forge 
weapons to assert the superiority of Liszt in the 
musical world. While his pupil is interchanging 
glances and looking askance, the great man some- 
times—not unfrequently—retires to his buffet and 
refreshes himself with a glad red wine. By four 
o'clock the sceance is over, and now woe to the 
poor meister, and woe to the happy professor, 
should he present a flower to any young lady as 
a mark of special favour. Those who know him 
more intimately will then successively upbraid him, 
and will, until they have received other and similar 
tokens of recognition, plot against the now luckless 
possessor. Those who stand more outside the 
charmed circle will beg morsels of the costly flower, 
and treasure them in their secretaires as souvenirs. 
It may, therefore, be readily conjectured that such 
marks of distinction are but seldom given. 


THE PATENT PAPER TYPE COMPANY. 


Messrs. Spottiswoode and Co. have recently 
acquired the valuable patents and plant of the 
Patent Paper-Type Company, lately carried on by 
Messrs. Conrad Herzog and Co., at 62, Hatton 
Garden. Messrs. Spottiswoode and Co. have for 
a long time made a special study of photo-mechani- 
cal processes as applied to their business, and are 
enabled, under these patents, to produce music and 
other plates with far greater rapidity and economy 
than by any other known method. 

The business is now thoroughly re-organised on 
an entirely different basis from that adopted by the 
late firm. The plant has been largely improved and 
augmented. 


MADAME Marte Roze has just received a presentation 
from the Grand Masters’ Lodge of Freemasons. The 
testimonial took the form of a braclet, with a design of a 
large forget-me-not thereon in pearls and diamonds. The 
presentation was accompanied by an address, which 
stated that the bracelet was given as a mark of the high 
esteem in which Madame Roze was held by the members 
of the Grand Masters’ Lodge. 
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WORDS FOR MUSIC. 
OFF TO SEA 


Weigh the anchor! off we go, 

Whilst the western breezes blow; 

Give a cheer, and one cheer more, 

For the hearts we leave ashore ! 

Tears perhaps may dim the smile, 

’Tis but for a little while, 

Soon, across the boundless main, 

Home our ship will tack again ! 
Weigh the anchor! yo! yeave ho! 
Weigh the anchor! off we go! 
Tho’ eyes be wet, and hearts regret, 
Tars must sail the sea,—Yeave ho! 


Sweethearts, aye, and bonny wives, 
Tremble for their lov’d-ones lives ; 
Hearts beat fast to think that we 

Soon all lost to sight shall be! 

Wave your hands, lads, wave away ! 

Say whate’er you have to say, 

Smile, and never heave a sigh, 

Whilst you bid the last goodbye ! 
Weigh the anchor! yo! yeave ho! 
Weigh the anchor! off we go! 
Tho’ eyes be wet, and hearts regret, 
Tars must sail the sea,—Yeave ho ! 

Tats must sail across the sea, 

Women-folk at home must be, 

Some must work while others rest, 

Whatsoever is, is best ! 

Up then, lads, with lively heart, 

One more cheer before we part ; 

Those we love all true will be 

Whilst we sail the pathless sea! 

Weigh the anchor! yo! yeave ho! 
Weigh the anchor! off we go! 
Tho’ eyes be wet, and hearts regret, 
Tars must sail the sea,—Yeave ho! 
EEWARD OXENFORD. 


[The above words are copyright. Musical composers, 
desiring to use them may have full particulars concern- 
ing them by applying to the publisher, W. REEVEs, 185, 
FleetStreet. | 


TRINITY COLLEGE MUSICAL 


EXAMINATIONS. 
DISTRIBUTION OF PRIZES IN LIVERPOOL. 


The annual distribution of prizes to the candidates 
in the Liverpool centre of the Trinity College 
(London) musical examinations took place last 
Saturday afternoon week, in the small concert room 
of St. George’s Hall. There wasa large attendance, 
presided over by his Worship the Mayor (Alderman 
David Radcliffe), and the prizes were distributed by 
the Mayoress. 

The local Secretary (Mr. J. J. Monk), in his eighth 
annual report, said the Liverpool centre. still 
occupied the place of being foremost in the list of 
successful centres, every year increasing, connected 
with Trinity College, London. During the present 
year, comprising as usual two examinations in the 
two separate branches of musical art, practical 
and theoretical, held in December, 1884, and June 
1885, respectively, there had been examined 709 
students, being an increase of nearly 100, or in 
exact figures 94, over last year. Of these 456 were 
successful (34 gaining honours); 413 of these 
underwent examination in musical knowledge, being 





an increase of 76 over last year, and 296 in instru- 

mental and voeal music, being an increase of 2 

over last year. These totals might be divided as 

follows: — 212 candidates were entered for the 

musical knowledge examination (paper work only), 

in December last, of whom 38 were seniors and 174 

juniors. At the same examination held last June, 

there were 301 entries, 28 being seniors and 173 

juniors. The failures were about the average, being 

as usual much larger in the senior division than in 

the junior. In connection with these theoretical 
examinations—and it must be noted that there were 
200 centres—Liverpool had the satisfaction of claim- 
ing 14 senior honours, out of 132 awarded during the 
past twelve months. The total number of candidates 
entered for the musical knowledge examinations at 
all centres at the last two examinations—December, 
1884, and June, 1885—was 4,351, being an increase of 
459 on the previous year. It might be noted in con- 
nection with the theoretical examinations that the 
word elementary had been dropped, and the title was 
now simply musical knowledge examinations. In 
the practical branch of the local examinations 
(instrumental and vocal music) there were entered 
for examination in December last 127, divided as 
follows :—Seniors 30, juniors 59, and primaries 38. 
In June last there were 169 entries, viz.:—5g seniors, 
77 juniors, and 38 primaries. Out of the total of 296 
examined in practical music, 275 were examined in 
pianoforte solo playing 16 in solo singing (3 being 
juniors), 2 in violin playing (both juniors), 2 in 
piano duet (juniors), and 1 in organ playing (junior). 
The visiting examiner for the past year has been 
Ms. Humphrey J. Stark, and both candidates and 
teachers were unanimous in wishing that he might 
be retained in that capacity. The total number of 
practical candidates examined throughout the 
United Kingdom during the past academical year 
was 2,741, being an increase 261... Commencing this 
month (October), the standard of the examinations 
in practical music was to be raised—viz., for 
honours to 80 per cent, and for a pass certificate to 
60 per cent. Three Liverpool candidates, who had 
taken senior honours at the local examinations 
during the past twelve months, had been successful 
in passing the higher examinations for women, held 
only at the college in London. One gained the high 
position of associate vocalist, and the other two were 
awarded certificated vocalist and certificated pianist 
respectively. Four local candidates examined in 
June last had been recommended by the visiting 
examiner to prepare for the higher examinations. 
Looking at the large number of entries for the 
local practical examinations held in Liverpool, the 
number who gained honours in either division was 
very small. Out of the total of 296, only sixteen 
were awarded honours, the number in the senior 
and junior divisions being, curiously enough alike— 
namely, eight each. Through the good offices of the 
chairman of the committee (Mr. Palgrave Simpson) 
and the kind co-operation of Messrs. Robert Jones 
and Sons, of Castle Street, the committee this year 
had been enabled to award the chief prizes im 
medals of gold, silver, and bronze. It was hoped 
that this important step would meet with warm 
approval in the shape of increased donations to the 
local prize fund. A very happy idea had been 
inaugurated by two or three enrolled institutions in 
the shape of a subscription donation contributed by 
the pupils in small sums, and given collectively in 
the name of the teacher; and it was hoped that 
others will follow the example given, and thereby 
increase the fund. If each candidate for examin- 
ation were to subscribe 6d. to the fund it would be a 
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naterial increase, and such small sum would not be 
felt by the candidate. It was exceedingly desirable 
that this suggestion should be acted upon and 
carried into effect. It was intended that a donor 
of five guineas should, if he wished, have his name 
associated with a gold medal. The prize fund this 
year amounted to £46 14s. 6d., and the prizes given 
numbered twenty-nine, of which seven were 
medals. The highest prize in the musical know- 
ledge examination was withheld, there being only 
one candidate who had gained the high position of 
first-class senior honours, and he, being over the 
stipulated age, was not eligible. It was intended 
to enlarge the scheme of prize medals in the future, 
should the funds allow of this being done, and the 
committee were awaiting the lists of promised 
donations before drawing up and issuing the prize 
list for the coming year, 1885-6. 


NEW PUBLICATIONS. 


Harrison & Sons. 


Alfred Day’s Treatise on Harmony. Edited, with an 
Appendix, by G. A. Macfarren, Mus.Doc., M.A., 
Cantab, and Mus.D., Oxon. 

This book has, at length, reached that second 
edition which the author said would “ probably be 
as free from faults”’ as it would “ever be in the 
power of its author to make it.’’ The first edition 
was published in 1845, and Dr. Day died in 1849, 
so that forty years have elapsed since Day’s theories 
were first given to the world. During that interval 
those theories have been vigorously advocated and 
industriously taught by Dr. Macfarren, whose 
influence as a teacher, and skill in teaching, have 
done so much to make Day’s theory of harmony 
known that it is now scarcely necessary to point 
out the distinctive features of his system. Dr. 
Macfarren’s ‘Six Lectures on Harmony,” delivered 
at the Royal Institution in 1866, and his “ Rudi- 
ments of Harmony,”’ have made the world, outside 
his own pupils, familar with the system, the latter 
work setting forth the theories without the argu- 
ments, and the former furnishing both arguments to 
support the theory and illustrations from classical 
works to verify it. 


examples, the chord known as the ‘“ diminished 
seyenth” is with Day the first inversion of the 
dominant minor ninth with the root omitted; the 
chord called by others the “added sixth” is in his 
system the third inversion of the eleventh on the 
dominant with the 7th in the bass, with root and 
third omitted, and so on. These theories are dis- 
puted, and some of our leading writers on harmony 
decline to accept Day’s teaching on the eleventh and 
thirteenth. We cannot, of course, go into these 
matters here, as their ample discussion would 
require a volume rather than a page. Whatever 
objections may be urged, however, against certain 
details of Day’s system, there is ao doubt that for 
consistency and comprehensiveness it is far before 
any other system yet given to the world. In seeking 
for a theory of harmony by means of which to 
analyse the harmonic structure and key-progressions 
of modern music, it is a distinct advantage to be 
able to take a certain number of chromatic chords 
in one key, as otherwise the chromatic chords which 
Day insists are part and parcel of the tonic “ pro- 
perties,” so to speak, will be wrongly looked on as 
inducing change of key, whereas on Day’s plan no 
change of key occurs. 

The present edition does not vary much from the 
first, and for those variations Dr. Macfarren is 
responsible. Valuable appendices are added by the 
learned editor, and everything has been done to 
make this edition as complete an exposition of Day’s 
Theory as possible. 


(Catry & Dosson). 


Hints to Violin players; by a Professional player. 

This is a capital little book and contains a great 
deal of information useful to all violin players. 
Some excellent advice is given to young players, 
who cannot fail to profit much by a careful reading 
of this little work. 


(CurwEN & Sons). 

The Church Choralist (Staff Notation Edition). 
Part I., Nos. 1 to 18. Part I1., Nos. 19 to 36. 

A capital collection of sacred music, mostly by 
composers not known to fame, though one or two 
names have been heard of before. The anthem “ O, 
thou afflicted,” by Dudley Buck, is excellent, as also 





The peculiar features of Day’s system are briefly 
these:—A new mode of figuring the bass, so as to 
distinguish chords and show their roots, a chord in 
its original position being marked A, a first inversion 
B,a second inversion C, a chord with the 7th in 
the bass D, with the essential gth in the bass E, the 
11th F, the 13th G, and so on. Day also insists 
on the minor scale, both ascending and descending, 
having a minor 6th and major 7th, and gives his 
reasons for so doing. He also contends that funda- 
mental discords on certain notes of the scale may 
be used without preparation :—‘ Diatonic discords 
require preparation, because they are unnatural, 
chromatic do not, because they may be said to be 
already prepared by nature,” and Dr. Macfarren in 
his preface to this second edition says, “ Let the 
word ‘ prepared’ be exchanged for ‘ generated,’ and 
the sense is indisputable.” Another feature of his 
system is that a number of chromatic chords belong 
to every key, which can be used without inducing 
change of key although their chromatic notes are 
not inlcuded in the key-signature. The main feature 
of his theory is the broad distinction between the 
ancient diatonic and the modern chromatic or free 
styles. He brings all possible chords within his own 
System, and explains them all by his own arrange- 
ment of chords and roots. Thus, to quote a few 
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is the same composer’s setting of ‘The God of 

Abraham praise.”” Messrs. Curwen and Sons, in the 

‘« Church Choralist,”” have made a valuable contribu- 

tion to the store of music for congregational singing. 
(F. PirMan). 

Ball Room Treasures, a collection of dance music 
for the pianoforte. 

This collection consists of waltzes, polkas, 
schottisches, galops, quadrilles, &c., by well known 
dance composers such as Strauss, Waldteufel, 
Fahrbach, &c. There are 60 dances in all, forming 
an admirable assortment of music for the festive 
season, well-printed, and a marvel of cheapness. 


Pitman’s Dance Album, containing 
dances. 

A smaller collection than the preceding, including 
some of the best dances from the larger work, and of 
equal excellence. 

135 Violin Solos. 

33 Violin Solos. 
30 Violin Solos. 

These three books form a capital series of 
exercises for young violinists, who like a “tune” now 
and then as a contrast to more severe labours 
Like all Mr. Pitman’s musical publications they 
show signs of careful editing, and are well worth the 
very low prices charged for them. 


16 popular 
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INVENTIONS EXHIBITION. 

All interested in the furtherance of Vocal Music should not fail to visit 

F. A. & Co's. stall at the above, Group XXXIII., No. 3874, 
Central Gallery, West End. 

TO ALL TEACHERS OF SINGING!! 

THE SIM PLEST and EASIEST METHOD 

of learning to SING at SIGHT from the STAFF, is 


by means of the LETTER-NOTE SYSTEM. 


ftvund Jor 4 vues. 
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Combining the advantages of all New Notations, 
with the acknowledged superiority of the Staff. 





EDUCATIONAL WORKS. 
For Evening Classes, Choral Societies, Schools &c. 
Elementary Singing Master, a complete 
course of Elementary Instruction on the 
Method. Arranged in four part harmony. 
80 pp. Cloth 1s. 6d.; Paper, 1s. In this 
course the Letters are gradually withdrawn, 
training Pupils to dispense with their aid. 

Elementary Singing School; being the songs 
and exercises of the above work, published 
separately for the use of Pupils. In two 
parts of 16 pp., price 3d. each, stitched. 

Letter-Note Singing Method. By David 
Colville. A Course of Elementary Instruc- 
tion in Singing, embracing Modulation and 
Minor Mode; arranged in four-part harmony 
and short score, thus forming an accom- 
paniment for pianaforte or harmonium if 
required. 64 pp., cloth, 1s. 6d.; paper, Is. 
In this course the notes are lettered 
throughout, rendering the work for the pupil 
easier in consequence 

Choral Guide; being the songs and exercises 
of the above work published separately in 
two parts of 16 pp. price 3d. each, stitched. 

The Choral Primer, a course of elementary 
training on the Letter-note method. This 
work contains copious illustrations of all the 
most usual intervals, rhythms, and changes 
of key; it gives, more concisely than the 
other Letter-note works, the rudiments of 
music, and the subject of tonality or ‘ mental 
effect” is more fully treated. 48 pp., bound 
in cover, price 6d., or in six penny numbers 
of 8 pp. each. 

The Intermediate Sight-Singer, a thorough 
and systematic work of intermediate instruc- 
tion in music, leading the student by easy 
stages to a thorough conversance with the 
art of sight-singing. The music is in four- 
part harmony and short score, forming an 
accompaniment if required, but is so 
arranged that it can be sung in two parts 
by omitting tenor and bass. This arrange- 
ment in itself is of great advantage, as it 
adapts the works for schools as well as 
Choral Societies and Evening Classes. In 
two parts of 16 pp., price 3d. each. 

CATALOGUES PosT FREE ON APPLICATION. 


J. ADLEY & Co., Letter-Note Publishers, 


a6, CORNWALL ROAD, FINSBURY PARK, N. 
F. PITMAN, 20, PATERNOSTER ROW, E 
W. REEVES, 185, FLEET STREET, E.C. 








O SELL MUSICAL INSTRUMENTS of every description, also 

Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &c. 

Sale devoted exclusively to this class of property) every month, single 

instruments inserted. Consignments received at any time—PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—(Established, 1794.) 


OHN BRINSMEAD AND SONS’ PIANO. 

Entirely New Construction throughout, including the Patent Sostenate 
Sounding Boerd. Its world-wide reputation is due to the unusual volume 
aud duration of the tones it evolves by whiah the ins}rument becomes some. 
what like the organ. 

JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
18, 20, and 22, Wigmore Street, London, W. _ Illustrations, Descriptive 
Pamphlets, and Price Lists post free. 


PROFESSIONAL NOTICES. 
ISS EMILY PAGET (Soprano, R.A.M., Certificate 
and Medalist for Singing. For Engagements for Oratorios, Ballad 
concerts, &c. Address, 19, Lloyd Square, London, " 
R. WARD FRESTON (Tenor), Engagements in 


+ Ballad Concerts, &c., wanted, Shirvel Lodge, Goring Heath, Oxon, 


N R. C. E. BROOKMAN, Composer, 5, Carey Place, 
Watford, Herts. 
on TANLEY LUCAS, WEBER, and CO., Music Publishers. Foreign Music 
i Importers, and Dealers in Musical Instruments. In direct communication 
with all the principal Continental publishers in Leipzig, Berlin, Hamburg 
Paris, Vienna, and Milan. Rooms for Teaching or Practising. Pianofortes 
American Organs, Harmoniums and all kinds of New and Second-hand Musical 
IJagstruments on Sale or Hire.—84, New Bond-street (three doors from Oxford- 
street, London, W. 


These violins are of the best kind. - - - + They are of excellent 
make and splendid tone.”—Musical Standard. 
H. LINDSAY, maker ot Viortns, TENORS, AND 
.» VioLtonceLtos. Old Instruments carefully Re. 
paired. 7, Starkey Street, Stockton-on-Tees. 


EATHER FOR ORGANS AND PIANOFORTES. 
WHITE SHEEP, Strained and Unstrained for Organ Pallets and 
Bellows; free from Salt and Grease. 
DOE anp FAWN LEATHER for Pianoforte Actions, Lever and Sticker 
Hinges. 
T. P. Lee & Co., Deer and Chamois Leather Dressers, 24, Duke®Street 
Bloomsbury, London, W.C. 





FOR SALE.—A Very Fine AMERICAN ORGAN, by 

BELL, Suitable for a School or small Church, in polished solid Oak 

case, as good as new, removed for immediate sale to 185, Fleet Street, E.C., 
where the organ can be seen. 





REEVES’ 
PROFESSOR’S 
POCKET 
For 1886, BOOK. 


Providing an ordinary Diary and an Hourly arrangement 
for the pumctual keeping of Engagements. 








and other useful information. 


French Morocco Rusuia 
Pencil and Band Wallet 


3/- 7/- 


With Almanac 


Roan Tuck 
with Pencil, 





W. REEVES, 185, FLEET STREET, Lonpon, E.C. 


—— 


| \ ADAM GRIMALDI (Author of “THE ART oF 


| PIANO PLAYING anp TEACHING”) has opened an Academy for 
| HIGH ART Pianoforte Teaching, at 8, Adelaide Road, N.W. 


——- BBe Orchestra 
MUSICAL REVIEW. 


Musical, Educational, Dramatic, & Literary. 
ONE PENNY-WEEKLY. 








SUBSCRIPTIONS. s. d. 
12 months ~ eco ose 6 6 
6 months 3 3 
3 months I 3 


Remittances to be sent to WILLIAM REEVES, 185, Filet 
Street, London. 


{ —— 


THE AFGHAN NATIONAL SONG. 


An interesting supplement to the Bombay Gazette, 
has recently been issued in the shape of the national 
song of Afghanistan. The title of this quaint piece 
of music is ‘“* Zakhmé—Wounded by Love,” and our 
Indian contemporary publishes it as a four-page 
musical supplement. The piece is harmonised by a 
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musician of Bombay, whose name, however, does 
not transpire. The key is E flat, the time 2-4 ; there 
is a long introduction of 33 bars in 6-8 time before 
the song begins, the melody of the song itself being 
in regular rhythmic periods of eight bars. The 
melody is quaint and. pleasing. The Bombay Gazette 
alludes to the song in the following terms :—‘t The 
plaintive yet in some of its passages martial and 
inspiriting air of ‘ Zakhmé—Wounded by Love ”’— 
which we publish this morning with the Pushtu 
words, has become the National Anthem of Afghan- 
istan. When His Highness the Amir Abul Rahman 
was at Peshawur in April, on his return from Rawal 
Pindi to Kabul, this air was played and sung for his 
delectation by the band of the 30th N. I., hidden 
among the trees of Colonel Waterfield’s garden, 
while the Amir was at breakfast. The effect was 
wonderfully striking, and the Amir’s pleasure was 
cordially manifested. His Highness explained the 
history of the air, which was Afridi in its origin, but 
has become the Taza ba Taza of the Afghans. The 
air had been adapted for the band of the regiment by 
the native bandmaster, Jehan Khan. Some Pathans 
of the band sang the parts with expression and 
spirit. Our thanks are due to Colonel Campbell for 
his kindness in procuring for us the music of the 
piece. The setting which we publish to-day has 
been prepared for the piano by an accomplished 
musician in Bombay.”’ 

Young students of music, including Tonic-Solfa- 
ists who desire to learn the staff notation, cannot 
do better than procure some of the publications 
issued on what is known as the “letter-note”’ 
system. The advantages of this system are so great 
that we are sure it only needs to be widely known 
to become generally acceptable. Every note shows 
by a letter the position it occupies in the scale, and 


therefore the all-essential question of key relationship 


is ever before the mind of the student. The system 
is, in fact, a perfect combination of the advantages 
of the staff notation and of the tonic-solfa system, 
and the adherents of both systems get all they can 
require by the letter-note method. It is impossible 
to give it any higher praise. It may seem para- 
-coxical to speak of any system combining the merits 
of both systems, but it is nevertheless true. The 
staff notation is known to every one; the Tonic 
Sol-fa System is known to many, but to those—if 
any such there be—who do not know the latter, we 
may explain that whatever the key, the tonic is doh, 
and each note of the scale has its own letter, so that 
the singer knows the moment he sees his letter what 
relation the note, represented by that letter, bears 
to the key-note. This is a great advantage, and 
one which the Tonic Sol-faist picks up and uses 
sooner than the ordinary student of the staff nota- 
tion. The Letter-Note Method gives him this 
advantage, retaining at the same all the multifarious 
benefits of the staff-notation. It uses the ordinary 
music type, but the head of each note has within 
it the letter used by the Tonic Sol-faist to define the 
place of any note in the scale. Singing classes 
requiring easy music, which will afford practice in 
singing and reading at the same time, cannot do 
better than procure some of the publications of the 
Letter-Note Company. Their publications are 
numerous and varied, and suited for the wants of 
societies seeking music of the kind just spoken of. 
lhe old notation is untouched, and the new is added, 
so that admirers of both will find here just what they 
want to combine sight reading and singing practice 
iM One exercise, which is at all times a great advan- 
dage to vocal students. 





CONCERTS. 


Lerps.—Madame Adelina Patti and a company 
of artists, which includes Miss Clara Samuell, Miss 
Hope Glenn, Miss Carpenter, Mr. J. Maas, and Mr. 
King, gave a concert in the Coliseum, Leeds, on 
Friday evening, October gth, before an audience of 
4,000 persons. The concert, which was got up by 
Mr. A. Ramsden, was a great success. Mr. Edgar 
Haddock (violinist), and Mr. Fred. Dawson (pianist), 
gave the first of their ‘* Musical Evenings” in the 
Leeds Philosophical Hall on Thursday evening, 
October 8th. The programme included pieces by 
Beethoven, Rust, Bach, Chopin, Kullak and Eckert, 
&c., and the brilliant execution of both players was 
greatly appreciated. These ‘* Musical Evenings” 
will be continued every ‘Thursday evening. till 
Christmas. 

Lreps.—A chamber concert was given in the 
Albert Hall on Tuesday evening, October 13th. 
The artistes were Miss Emily Shinner (violin), Herr 
Alfred Christensen (piano), and Mr. Charles Blagbro 
(vocalist). The programme, which was a decidedly 
interesting one, was as follows :—Part I.—Sonata for 
piano and violin in C minor, Op. 30, No. 2, Allegro 
con brio, Adagio cantabile, Scherzo—Allegro, Finale 
—Allegro (Beethoven); recit. and air “ Love in her 
Eyes,” Acis and Galatea (Handel); violin solo, 
Romance in G (Beethoven); piano solo, Concert— 
Etude in F (Neupert), and Menuet (Moszkowski). 
Part II.—Sonato for piano and violin, Op. 18, 
Allegro con brio Romanza— Andante quasi Alle- 
gretto, Scherzo— Allegro molto vivace, finale — 
Allegro con Spirito (Van Eyken); (this sonata 
gained the prize of the Netherland Art Society in 
1853; it is dedicated to Van Eyken’s teacher, Dr. 
Moritz Hauptmann) ; song “* The Beauteous Song” 
(Barri); piano solo, three pieces from ‘ Carnival 
Pictures,’ Op. 11, Danse Hongroise, Les Papillons 
(The Butterflies), Tarantelle (Christensen) song ; 
“An Evening Song” (Blumenthal); three Hun- 
garian dances for violin and piano, Nos. 1, 2 and 
5 (Brahms-Joachim). 

Lreps.—Messrs. Haddock (violinist), and Fred 
Dawson (pianist), gave the second concert in 
connection with their ‘‘ Musical Evenings”’ in the 
Leeds Philosophical Hall on Thursday evening, 
October 15th, before a large and enthusiastic audi- 
ence. Schumann's Sonata in D minor, for piano- 
forte and violin, formed a leading feature in the 
programme, and each item was followed with great 
attention, and was received with loud applause. 
The full programme is appended :—Sonata in D 
minor, Op. 121, for pianoforte and violin (first time 
in Leeds), Lento con energia; leading to Vivace, 
Allegro di molto, Semplice, Con moto, Schumann ; 
pianoforte solo, Sonata in F minor, Op. 2, No. 1, 
Allegro, Adagio, Menuetto and Trio—Allegretto, 
Prestissimo, Beethoven; violin solos, Recitative and 
Adagio in B, from Concerto, No. 6, in G minor, Op. 
28, Spohr; Moto perpetuo in G minor, David ; 
Romance in B, Joachim; ‘Le Tourbillon ’’—Etude 
characteristique in D, Op. 37, No. 1, De Beriot ; 
Sonata in B, Op. 69, No. 1, for pianoforte and violin, 
Allegro molto con fuoco, ‘“* Les Soupirs’’—Adagio 
cantabile, Rondo—Allegrctto non troppo, Dussek. 

THE TwicKkKENHAM CHoRAL Society have issued 
their prospectus for the coming season. The 
Utrecht Jubilate of Handel, and Macfarren’s part 
song ‘* The Sands of Dee” have been selected for 
rehearsal at the earlier meetings. Mr. F. Davenport 
is the conductor. 

Mr. Epwarp BraNnscoMBE’s evening concert took 
place at the Brixton Hall on Tuesday, 19th October, 
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Mr. Branscombe was assisted amongst others by 
Mr. W. C. Ham, Signor Carlo Ducci, Mr. W. L. 
sarrett, Madam Wilson Osman, Mr. Harold J. 
LLevett, and Mr. Alfred Izard. A male voice choir 
under the direction of Mr. Chas. Stevens sang some 
ylees and part songs. 


THE FIRST CONCERT in connection with the Tulse 
Hill Institute was held at the Streatham Lecture 
Hall on Tuesday, October 20, The following 
artistes appeared, Miss Madeline Hardy, Miss Mary 
Horton, Mr. Joseph Tapley and Mr. James Budd. 
Solo Violin: Miss Rose Lynton: Conductor, Mr. 
\lbert H. Fox. 


ORGAN NEWS. 


Ware, Herts.—An organ recital, with vocal solos 
(by Mr. {: L. Gregory), was given in the parish 
church, Ware, on the 8th ult., to a large congrega- 
tion, by Mr. H. W. Weston, A.C.O., organist of the 
parish church, Balham, S.W., and Mr. } a 
Gregory, F.C.O., organist of the parish church, 
Ware. One of the most interesting items on the 
programme was a new sonata by Capocci, finely 
rendered by H. W. Weston. 


MR. H. W. WESTON. 


Fantasia in C Tours. 
largo Cantabile (2nd Symphony) Haydn. 
Grand Prelude and Fugue in A minor J. S. Bach. 
Andante in F (No. 2) Smart. 
Organ Sonata in G Capocci 
Postlude in E flat Wely. 
_ 

MR. .L. GREGORY. 

Vocal Solos, ** O come let us worship ” Mendelssohn. 


“The King of Love my Shepherd is” 


” ” 


Gounod. 
Organ Solos, Andante in B flat Best. 
si a Postlude in D Smart. 
Lreps.—A recital was given on the grand organ 


in the Town Hall, by Dr. Spark (organist to the 
Corporation), on Tuesday afternoon, October 13th. 
Dr. Spark has been giving a series of ‘ Hours with 
the great Composers,” of which the one now under 
notice was one. ‘The Wesleys”’ were the theme, 
and we quote Dr. Spark’s programme in full, in- 
cluding his notes on the different pieces played :— 

Samuel Wesley, father of the well-known Dr. Wesley, 
was born at Bristol, 1766. He was a man of great ability 
and was at once a famous organist and composer of 
merit. It is mainly due to the activity, in conjunction 
with others, that this country became acquainted with the 
works of the Bach. He composed several organ pieces, 
and many beautiful vocal ones. Amongst the latter being 
the prayer. “ Father of light and life.” and the madrigal 
*O! Synge unto my roundelale.” He died in London in 
October, 1837. 

Introduction and Fugue in C minor ...Samuel Wesley 

No 44.—Select Organ Pieces (Novello). 

Larghetto—C major ) 

Largo—E minor + ...Samuel Wesley 

Andantino and Fughetta D major) 
From six movements for the Organ. 

of Samuel Wesley’s publications. 
Introduction and Fugue in G major...Samuel Wesley. 


One of the latest 


These five compositions—composed expressly for the 
instrument upon which the elder Wesley (‘Old Sam,” as 
he used to be called by the organists when his clever son, 
Samuel Sebastian, began to display his talents) was so 
great a master—shows his solid and brilliant acquirements 
as a composer of organ music—and a kind of work he 
could extemporise as well as he could write. 

Samuel Sebastian Wesley, son of the above, born in 
London in 1810, was reared as it were in an atmosphere 
of music, and whilst still very young made his mark as a 
He has left us a large 








and rich store of sacred music, anthems, services, &c, 
Amongst the best and widest known of which are his 
services in E and F (both of which were written for use at 
the Leeds Parish Church), and his antheins ‘* The Wilder. 
ness,” and *‘ Blessea be the God and Father:” he also 
composed several charming hymn tunes, one of which, 
“ Aurelia,” has a deservedly world-wide popularity. As 
an extempore player on the organ he has certainly never 
been surpassed—if cqualled. He died at Gloucester in 
1876. 

} in G—From the second set of three pieces for 
Chamber Organs. Composed for and dedicated to Lady 
Acland. Anthem, transcribed for the organ—* Blessed 
be the God and Father-” 

This is one of the most popular of all Dr, Wesley's 
beautiful anthems, the duet “ Love another with a pure 
heart fervently,” with its devotional refrain, ‘‘ See that ye 
love another ” being amongst his happiest inspirations. 

Quartet—* And sorrow and sighing shall flee away,” 
from the great anthem, “The wilderness and the solitary 
place.” 

A tender and deeply pathetic strain, unequalled in the 
whole range of similar anthem music, and which, as well 
as the previous work I copied out from Wesley’s original 
MS., and first sang, when his pupil and a chorister in 
Exeter Cathedral, ever so many years ago. 

Choral song and Fugue in’C major—From the first set 
of three organ pieces dedicated to Lady Acland, who was 
his pupil when Wesley was organist of Exeter Cathedral. 

It is a fine and brilliant composition, though unfor- 
tunately written fora G organ, and not for the C organ 
now universally in use, and will, it is hoped, prove a fitting 
and acceptable conclusion to these limited excerpts from 
the works of Samuel and Samuel Sebastian Wesley—two 
of the greatest organists and composers England ever 
produced. 

The Leeds audiences are to be congratulated on 
their organist, who is evidently able to instruct as 
well as amuse. 

A Harvest Festivat was held at St. Thomas’, 
Regent Street, on Thursday, the 8th inst., when, at 
the evening service, brass instruments were used in 
addition to the organ. A very attractive setting of 
the Cantate Domino and Deus Miseveatuy in the key 
of C. by Gerard F. Cobb was performed, and the 
anthem was “O God my soul thirsteth,” by F. R. 
Greenish, in which the important soprano solo was 
capitally rendered by Master Rowland Phillips. 
Mr. Frank Adlam was organist and Mr. A. H. 
Crowest conducted the choir. The church was 
densely crowded, upwards of a thousand persons 
being assembled in a building with a nominal 
seating capacity of 600. The ritual here is now 
more elaborate than ever. 


St. STEPHEN’s WESTBOURNE Park.—Harvest 
Thanksgiving Services were commenced in this 
church on Thursday evening, October 15th. During 
the service a new memorial font received dedication 
at the hands of the vicar, Rev. Harvey Brooks. 
The musical attractions consisted of a new Magni- 
ficat and Nunc Dimittis by Haydn Grover, whose 
bright, cheerful, yet thoroughly church-like work 
was most impressively sung by the large choir 
specially augmented for the occasion. Spohr's 
‘¢ God, thou art great,’ was chosen as the anthem, 
and admirably rendered under the careful direction 
of Mr. Russell Lochner, organist and choirmaster of 
the church. The services were. continued on the 
Sunday following, and as on the week night previous 
were attended by large congregations. The chancel, 
pulpit, and gas standards were tastefully decorated 
with choice fruit, flowers, and vegetables. 


Sr. AtpHaGE, Lonpon Wa ti.—The Harvest 
Festival at this church was held on Sunday, October 
11th. The following were the services and anthems 
sung on the occasion:—Morning, Te Deum and 
Jubilate, Sir A. Sullivan in D; Anthem, “He in 
tears that soweth,” Hiller; Hymn, ‘Come ye 
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thankful people, come,’’ Ancient and Modern, 382; 
Kyrie Elieson, Garrett in D; Hymn, “O Lord of 
Heaven, and Earth, and Sea,”’ Ancient and Modern, 
365. The concluding voluntary was the Allegro 
Maestoso from Mendelssohn’s 2nd Organ Sonata. 
Evening, Magnificat and Nunc Dimittis, Prout in F; 
Anthem, ‘ Blessed be the name,” Gadsby. Mr. 
Arthur C. Tattersal gave an organ recital, at the 
conclusion of the service when the following selection 
of music was performed. Overture, “* The Occa- 
sional,” Handel; Quasi Pastoral, Smart; Prelude 
and Fugue in D minor, Tattersal; Minuetto and 
Trio, from Symphony in G minor, Bennett; Offer- 
toirein G minor, Wély; Anthem, “ 140th Psalm,” 
Randegger. 


NEW MUSIC. 
Roper (Lerpzic). 


The Twelve Months of the Year, 12 pianoforte pieces, 
composed by Theodor Kirchner. 

This is a very dainty little book, and in its way is a 
minature work of art. There is a piece of music for 
each month in the year, and each piece is prefaced 
by a tasteful coloured lithograph, the music being as 
dainty as the pictures. At the end of the book is 
given a concise account of the rise and progress of 
the eminent firm of Réder, the music printers, of 
Leipzig. ‘There is no London publisher named, but 
the work is quite worth the extra postage for sending 
to Germany to get it. 


STAGE NOTES 


“ THE CoLLEEN Bawn”’ will, it is asserted, be the next 
revival at the Adelphi. 

TueE fiftieth representation of ‘‘ Hoodman Blind” was 
given before a large audience at the Princess’s on 
October roth. 

Mr. Epwarp Terry has been very successful in his 
professional tour through Scotland. After a visit of three 
weeks’ duration to Ireland he may be expected in London 


“FaL_ka” continues to draw so well at the Avenue that 
it will probably continue in the bill until Christmas, when 
will be revived the popular old burlesque, ‘ Kenilworth,” 
re-written up to date by Mr. Robert Reece. 


Mr. Creswick’s FAREWELL BENEFIT will take place at 
Drury Lane on October 29th. Mr. Creswick will perform 
in the curse scene in “King Lear,” in which Mr. 
Hermann Vezin, Mr. Howard Russell, Miss Rose Leclergq, 
and Miss Laura Linden will appear. 


Miss ELLEN Terry has received from Madame Sarah 
Bernhardt a welcome gift, the robe which the great 
French artist wore in the character of Lady Macbeth on 
the occasion when Miss Terry and Madame Bernhardt 
gave their services for the benefit of the Actors’ Benevo- 
lent Fund. 


Drury Lane THEATRE.—Messrs. Pettitt and Harris’s 
play of “Human Nature” continues nightly to attract 
overflowing audiences, and the lessees announce that the 
piece will be retained upon the boards until its withdrawal 
Is necessitated by the production of the Christmas 
pantomine. 


Tue Ricuts oF “Human Nature.’ — Mr. Samuel 
French has purchased the rights of “* Human Nature ” 
for America, and the country managers are following the 
example set by Mr. Rodgers, of Birmingham, and are 
giving exceptionally liberal terms for the country tours 
which Mr, Harris is organising, and which will commence 
at Christinas. 


Miss Mary ANDERSON has made her first appearance 


before an American audience on her return from Europe 
as Rosalind in “As You Like it.” The welcome she 








received was as great as that given to Edwin Booth om 
his return home, and was especially noticeable for its 
heartiness. But the acting which followed did not excit 
any enthusiasm. According to a correspondent, the 
critics recognise that Miss Anderson has improved by 
her experience abroad, but none of them think she 
equals other famous Rosalinds. 





























































PATENTS CONNECTED WITH MUSIC. 4 f. 
APPLICATIONS FOR PATENTS. Be 


Improvements in keyboards for musical instruments. ra 
A. J. Boult, Lendon, Communicated from abroad, Com. Ae 
plete specification. October 6th, 1885. 11,900. akan 

An improved portable music desk. J. W. Snagge, al 
London. October 6th, 1885. 11,904. AER) 

Enabling students of the violin and viola to acquire the 
correct method of holding the hand used in fingering 4 
those instruments, and for enabling those who are already ait, 
performers, and who have acquired a false style, to hold Ee 
their instruments correctly. E.A.Chanot, Manchester. i 
October 7th, 1885. 11,915 i 

Harmonical supports with round legged sound post or ae 
oval sound post. N. E. Simontre, London, Complete ‘hue 
specification. October 7th, 1885. 11,936. 


PROVISIONAL SPECIFICATIONS ACCEPTED. 


Improved damper movement for grand pianoforte 
actions. M. Weischsleder, Lbndon, August 31st, 1885- 
10,279. 
A combined and convertible table and pianoforte. W. 
Alsop, London. September gth, 1885. 10,692. oe 
Improvements in or applicable to reed instruments. hid 
G. Leah, London. September 12th, 1885. 10,843. 


CoMPLETE SPECIFICATIONS ACCEPTED. 


Improvements in pianoforte actions. FE. Bishop, Lon. 
don. August 18th, 1885. 9,807. 

Improvements in mechanical musical instruments. 
F. E. P. Ehrlich, London. December 27th, 1884. 16,955. 

An improved chin rest for violins and violas. J. V- 
Bendall, Cheltenham. April 7th, 1885. 4,256. 


PATENTS SEALED. 


A improved clarinet. A Clinton, London. August 6th, 
1884. 10,981. 

Improvemeuts in pianoforte actions. J. Y. Johnson 
London. (Communicated from abroad). December rst, 
1884. 15,799. 

Improvements in notators for music. B. Greiner, Lon- 
don. June 30th, 1885. 7,913. 


FOREIGN NEWS. 


M. BoupouresgugE, the first basso of the Paris epera,. 
has gone to the Scala Theatre, Milan. 

Tue Chatelet Concerts commenced in Paris on the 25th 
of last month, under the direction of M. Colonne. 

Tue Artistic Association of Angiers, which has already 
rendered good service to musical art, gave its first concert 
for the season on the 1gth instant. There are to be 
twenty concerts in all. 

MapaAmME Carvotta Parti has settled down in Paris as 
ateacher. She will only take a limited number of pupils, 
and those few will consist only of such as give good 
promise. 

M. Carvatuo left Paris last week for Vienna, to assist 
at the production of “* Lohengrin.” 

Tue Paris Opera House is now illuminated throughout 
by the electric light. 


QUESTIONS AND ANSWERS. 


J. G. GREENHILL.—The result of this competition was 
announced some weeks ago. 














So?» Agent—HAAKN'S CELEBRATED PIANOS—10. Song Lane. EC 
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SERVICE LISTS. 
TWENTY-FIRST SUNDAY AFTER TRINITY. 


LONDON. 
Str. Pavui’s CaTHEDRAL.—Morn. Service, Te Deum 
and Benedictus (Martin in C). Introit, “*O blest 


memorial ” (Frost). Holy Communion (Martin in C). 
Even. Service, Magnificat and Nunc Dimittis (Martin in 
C). Anthem, “ All they that trust in Thee ” (Hiller). 

Cuurcn, CrLapHAM.—Morn. Service, Mass 
senedictus and Agnus Dei (Eyre in A 
Anthem, ‘** Send out 


CHRIST 
(Smart in F). 
flat). Even. Service (Arnold in A). 
thy Light (Gounod). 

William Sewell, A.R.A.M., 
Organist and Precentor. 


Str. ALpHace, Lonpon Watt.—Morn. Service, Te 
Deum and Jubilate (Garrett in D). Anthem, “O pray 
for the peace” (Gobb). Kyrie Eléison (Arnold in A). 
Even. Service, Magnificat and Nunc Dimittis (Tours in 


B flat). Anthem ‘“ Peace be within thy walls’ (Cobb). 
Arthur C. Tattersall. 
Organist and Director of the Choir. 
TempLe Cuurcu.—Morn. Service, Te Deum Laudamus 


Anthem, Ye people, 
Even. Service, Magni- 
Anthem, “‘O Lord, 


and Jubilate Deo (Nares in F). 
rend your hearts ” (Mendelssohn). 
ficat and Nunc Dimittis (Nares in F). 
Thou hast searched me out” (Croft). 


Str. JAMEs’s PrivaATE EpiscopaL CHAPEL, SOUTHWARK.— 
Morn. Service. Communion Service (Hummel in E flat). 
Offertory, ‘*O Lord how manifold” (Barnby). Even. 
Service (Bridge in C). Anthem, *“‘ Ascribe unto the Lord” 
(Travers). 

Sr. SEPULCHRE’s, Hortporn, E.C.—Morn. Service, 
Te Deum and Jubilate (King in C). Anthem, ‘* My God, 
My God” (Reynolds). Kyrie and Credo (King in C). 
Even. Service, Magnificat and Nunc Dimittis (Wesley in 
I). Anthem, ** We will rejoice ” (Croft). 

Edwin M. Lott., 
Organist and Director of the Choir. 


COUNTRY. 


Cuester CATHEDRAL.—Morn. Service (Tuckerman in 
G). Anthem, “O pray for the peace (Moriera). Com- 
munion Service (Tuckerman in F and G). Even. Service 
(Cooke inG). Anthems, “God is a spirit,” and “ Blessed 
be the Lord God of Israel” (Sterndale Bennett). 


DerBy ParisH CHuRCH.—Even, 
Anthem, “Fear not, O Land” 


LIVERPOOL.—WEST 
Service (Gadsby in C). 


(Goss). 


EXETER CATHEDRAL.—Morn. Service (Porter in D). 

Kyrie and Credo (Gilbert ir G). Anthem, ‘*O Taste and 

see" (Rogers). Even. Service (Oakeley in E flat). 
Anthem, ‘“ O Lord, Thou hast searched ” (Dr. Croft). 
Allan Allen, Assistant. 

D. J. Wood, Organist. 


LICHFIELD CATHEDRAL.—Morn. Service (Garrett in F). 
Anthem, ‘Then shall the righteous” (Mendelssohn), 
Even Service (Garrett in F). Anthem, “As the hart 
pants ” (Mendelssohn). 


CATHEDRAL.—Morn. Service, 
Te Deum and Jubilate (Barnby in E). Anthems, “O 
Lord Thou hast overthrown,” “Thanks be to God” 
(Mendelssohn). Even. Service, Cantate, Deus Miseratu 
(Stevenson in E). Anthems, * Thou visitest the earth ” 
(Greene), ‘“* God saw everything ” (Haydn's Creation). 


Dusiin.—St. PATRICK’s 


Truro CatrHEepRAL.—Morn. Service, (Lloyd in E fla t 
(Dykes in F). Anthem, “ Ye shall dwell in the land” 
(Stainer). Holy Communion (Smart in F) (Tours in F). 
Even Service (Smart in F). Anthems, “ Sing praises to 
God " (Wareing) ‘* Hallelujah ” (Messiah, Handel). 

G. R. Sinclair, Organist and Choirmaster. 
Aug. B. Donaldson, Precentor. 


Leeps Parish CuurcH.—Morn. Service (Stanford in 
B flat). Introit, ‘Cast thy burden.” Anthem, “ Saviour 
of sinners"’ (Mendelssohn). Kyrie and. Credo (Stanford 
in B flat). Even. Service, (Gounod ir D). Anthem, ** The 


TEMLETT’S 
PATENT 
“Ady 


Sole Agents: 
THOMAS DAWKINS, & Co., 
17, CHARTERHOUSE STREET, HoLgorn Circus, 
Lonpon, E.C. 
THE NEW. 
QUEENS MODEL 
PIANO 


CHAIR, 
As SUPPLIED TO 
HM. THE QUEEN 


AND NOW ON VIEW AT 
IN NTIONS EXHIBTN 


Gilded Metallic 
Frames. 


SHAPED SEATS. 
+5 £1 ls. 6d. 
PRICES £3 3s. 0d. to 
According to Style of 
Upholstery. 
BEARE & SON, 


34, RATHBONE PLaceE, W} 





~_— 





Now Ready, Price 2/. Nett. 


4£ WRIST AND FINGER 
EXERCISE IN A SINGLE STUDY. 


A NEW METHOD, 


Requiring only 10 to 15 minutes practice for developing and 
maintaining thorough flexibility, 
Strength, and independence of the Wrist and Fingers. 
BY A. BUHL. 


GODDARD ANDCO,, 
4, ARGYLL PLace, REGENT STREET, Lonpon, W. 


ESTABLISHED 1851 
IR EKEBECK BAN K— 


Southampton Buildings, Chancery Lane. 

THREE per CENT. INTEREST allowed on 
DEPOSITS, repayable on demand. 

TWO per CENT. INTEREST allowed on CURRENT 
ACCOUNTS, calculated on the minimum monthly 
balances, when not drawn below {50. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends, 
and Coupons; and the purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued. 

The BIRKBECK ALMANACK, with full particulars, 
can be obtained post tree on application to 

FRANCIS RAVENSCROFT, Manager. 
March 31st, 1884. 


The Birkbeck Building Society's 
Annual Receipts exceed five Millions. 


OW TO PURCHASE A HOLSE FOR TWO 
GUINEAS PER MONTH, with immediate 
Possession and no Rent to pay. Apply at the Office ot the 
BirKBECK BUILDING SociETy, 29, Southampton Buildings 
Chancery Lane. 
OW TO PURCHASE A PLOT OF LAND FOR 
FIVE SHILLINGS PER MONTH, with 
immediate possession, either for Building or Gardening 
urposes.—Apply at the Office of the BirksEcK FregHo! 
AND Society, as above. 
The BIRKBECK ALMANAC, with full particulars, om 


application. 
FRANCIS RAVENSCROFT, Marager 








Wilderness ” (Wesley). 


Southampton Buildings, Chancery Lane 











Sole Agent—EAAKE'S (ELEBRATED PIANOS—76, Log Lane, FC 
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RACTICE—PIANO, VIOLIN or VOCAL.—Spacious 

Room in Fleet Street, with an excellent Pianoforte, may be engaged 

by the Hour for PRACTICE or LESSONS. Office of The Musical Review, 
185, Fleet Street, London. 


ESSONS in SINGING, PIANOFORTE or VIOLIN 


PLAYING, by a Staff of Competent Teachers} Terms moderate 
Office of The Musical Review, 185, Fleet Street, E.C. 


ANUSCRIPT MUSIC PAPER, 12 staves, roy. 8vo 
M (10 by 7} in.) ruled plain, 5 quires (120 sheets) ; the 
Lot 2s 6d. 

W. REEVES, 185, FLEET Street, Lonpon, E.C. 





O COMPOSERS. 
State requirements ; for Terms apply to HENRY BERTRAM, Care 
ot W. REEVES, 185, Fleet Street, E.C. 


WORDS for MUSIC SUPPLIED 


BETTER MARRY FOR LOVE. 


Worps AND MUSIC BY 
ARTHUR SAVILLE LONG. 
(Easy and Bright.) 


Key D Compass C sharp to E. (an 8vo and two notes) Priee 3e, 


By Pest for Half Price. 


REATISE ON HARMONY, Bein: 

“The Harmony of Sounds.” By Henry Hiles, Mus. Doc., 

Oxon. 8vo, cloth, red edges. Published at 8s. 6d. Reduced 
prices, 3s. 6d. W. REEVES, 185, Fleet Street, London, E,C. 


a Third Edition of 


‘tars MUSIC. Thirty-Six Brilliant Postludes chiefly 

for Full Organ, Dr, W. Volckmar.Op. 12, 3 books, folio, price 
4s. each. Special Subscripnen Terms for the 3 Books, 3s. 6d., by 
post 3s. gd 

“Whether or not the above compositions fulfil all that the 
word ‘ Brilliant’ generally conveys, we will not at present 
discuss. The three books each contain twelve short move- 
ments chiefly for the full organ. They are well written and 
melodious, and almost all require a careful and clear style of 
fingering. The only fault that may be found with them is 
their brevity, few of them covering more than one of the 
quarto pages. Those, however, who may be on the look out 
for short concluding voluntaries, will find them, we feel sure, 
both pleasing and satisfactory.” —Musical Times. 


W. REEVES, 185, FLEET STREET, LONDON, E.C, 


(Hom. LISTS— Postage 2d. per 100 extra. 
1. MORNING AND EVENING—Printed in red, Is. 4d. 


er 100, 

2. MORNING, AFTERNOON AND EVENING—ditto 
Is. 6d. per 100. 

3. MORNING AND EVENING—Printed in red and 
black, Is. 8d. per 100, 

4. MORNING AND EVENING—ts. 4d. per 100, 

5. MATINS, LITANY, HOLY COMMUNION, st. 
EVENSONG, 2nd ditto, large 4to, 3s. per 100 
(postage 4d.), or 6d. per doz. 

WM. REEVES, 185, FLEET STREET, LONDON. 


THE WEDDING GOWN. 


Worps sy F. E. WEATHERLY. 
Music by ERNEST BERGHOLT. 
No. 1, in B flat, Compass B. flat to D . Price 4s. 


4a 
» 2,in C, Compass C to E .. —: ae 
3,in D, Compass Dto F sharp ... ,, 4» 


By Post for Half Price. 


FELIX HERRMANN, 
Violin, Violoncello, and Bow Maker. 
A SPECIAL DEPARTMENT IS DEVOTED 
TO REPAIRING OLD INSTRUMENTS. 





Dealer in Cremona and other Violins, &c. 


| Large Stock of all kind of Strings, Bows, and 
every variety of Musical Articles. 








68, 





WARDOUR STREET, OXFORD STREET, LONDON. 


Handsome Volume, price 35. 


| CHURCH MUSIC 
| IN THE METROPOLIS. 


Its Past and Present Condition with 
| Notes, Critical and Explanatory. 


| BY 

| CHARLES BOX. 

| PRICE 3s. 

W. REEVES, 185, Fleet Street, London, E.C. 


Price 13s 4d per 100, (postage 2d extra) 


PRACTICE REGISTER, for Musical 
Professors to fill up for pupils under 
the heads Technical Studies, Pieces, 
Paper work with “ Time given” and 
“Marks” to each. 


Specimen on receipt of 1d. stamp. 





W. Reeves, 185, Fleet Street, London, E.C. 


| Price 2d. each. Post Free, ahd. 

Parish Church Music. 

| A COLLECTION OF ORIGINAL, PRACTICAL, MODERN COM- 

POSITIONS—TUNES, CANTICLES, CHANTS, &c., for 

| Use in “ Choirs and Places where they Sing: "— 

| No. l.—TEN TUNES to the Hymn “ABIDE WITH ME,” 

including the Three “ Orchestra” Prize ‘lunes, 

No. 2.—FERIAL CONFESSION:—“STORY OF THE 

‘ CROSS "—CHOIR PRAYERS; with ANTIPHON. 

No.3.—FIVE TUNES to the Hymn “ROCK OF AGES.,’ 
including the Three “ Orchestra” Prize Tunes. 

No, 4.—SIX QUADRUPLE CHANTS for the Te Deum, 
including the Three “ Orchestra” Prize Chants, 

No.5,—TEN TUNES to the Hymn “SUN OF MY SOUL,’ 

. including the Three “ Orchestra” Prize Tunes, 
No. 6.—TEN TUNESto “JERUSALEM the GOLDEN” 
- including the Three “Orchestra” Prize Tunes. 

No. 7.—SIX TUNES to “NEARER MY GOD TO 
THEE,” including the ‘Orchestra ”’ 
Prize Tunes. 

No. 8.—ELEVEN TUNES 
SOUL,” including 
Prize Tunes. 

No. 9.—SIX TUNES to “LEAD KINDLY LIGHT,” 
including the Three “‘ Orchestra” Prize Tunes. 

No. 1.—FOUR TUNES to the Hymn “JESU, LOVER 
OF MY SOUL,” including the Three “ Orchestra” 
Prize Tunes. 

No. 11.—FIVE TUNES to the Hymn “LO! HE 
COMES WITH CLOUDS DESCENDING,” 
including the Three “ Orchestra ” Prize Tunes. 

No. 12.—FIVE TUNES to the Hymn “I HEARD THE 
VOICE OF JESUS SAY,” including the Three 
** Orchestra ” Prize Tunes. 

No. 13.—SIX TUNES to the Hymn “ FOR THEE, O 
DEAR, DEAR COUNTRY,” including the Three 
** Orchestra ”’ Prize Tunes. 

W. REEVEs, 185, Fleet Street, London, E.C. 


Three 


to “HARK! 


HARK! MY 
the Three 


** Orchestra” 





UTHORS’ WORKS ENGRAVED, PRINTED, AND 
PUBLISHED with neatness and despatch, and at most 
easonable charges, W. REEVES, 185, Fleet Street, London. 











WHO! FSALE ONLY.—HAAKR’S UND SCHIEDMAYER AND SORHNB’S PIANOS, -76, LON? LANE, E.C. 
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2th tH, 


ILLUSTRATED 
DESCRIPTiyg 
PRICED 


PAMPHLETS 
CATALOGUI , 


POST POST 


FREE’ 


FREE, 





Entirely new construction throughout including the Patent Tuning Adjustment which supersedes the wooden wrest plank, and its clumsy old 
and the consequent grave defect of quickly getting out of tune ; ease, perfection and durabity being thus attained 7a 


JOHN BRINSMEAD & SONS, 
18, 20 & 22, WIGMORE STREET, LONDON, W.C. 
Fractory THE BRINSMEAD PIANOFORTE WORKS, GRAFTON ROAD, KENTISH TOWN, NW, 
"WNLETT & SON K ~~ 
H INVENTED these HOWLETT & SON’S { 150 
Name Tablets 50 years 
ago, and still stand un- ORIGINAL PAT TERNS, 


rivalled in their produc- To select from. 


tion, as evinced by their ee 
Every class of 


of all the principal manu- sae 
FOR PIANOS, «c., sive 


—_—> 


facturers throughout the 
World, notwithstanding for the Music 


imitations offered under } 10, Frit h Street, London, W. ; Trades, 


the guise of cheapness. 








a 





THIS JEWELLERY WAS FIRST INTRODUCED BY US IN 1879, AND HAS NOW BECOME VERY POPU 


Jeweussiy GENUINE WATCH COCKS, So or am: coos ar 


AT CANNOT BECOME Common. 
200 TO 300 Years OLD 


THESE ARE OLD GOLD COLOUR. 


| Now Becomine Very Scarce. SCARF PINS, ... sw pf 
EARRINGS (gold wires), 51 
BROOCHES, ... ove 30 


NECELETS, .«.. ooo 
rae (16 cocks) 
hoy BRACELETS, ... ooo 28.0 
f (8 cocks) 
BUTTONS, half-dozen 1s. 
SOLITAIRES, per pair 5s 


The DAILY NEWS says;—* The 
new fashion might give Mr. 
Ruskin a text in showing the 
ndestructible value of really good 
work and good ornaments.” 

The ARTIST says:—* To Mr. F. 
Cox, of Southampton Row, is to 
be attributed the due apprecia- 
tion of artistic work which has 


been the means of introducing a Ladies own Collection 
hitherto disregarded and unique 


j , bly made up. 
orm of jewellery. ESTABLISHED FREDERICK COX 1849: reasona 
SENT FREE BY POST 154, Southampton Row, London, W.C. UPON RECEIPTOFPI 












- Illustrated Books 

W. Francis & Oo.’s 
Piano Tablets have by of Designs 
their superior o~ & A COMPILED, 
and excellence of ° 


te my ae LITHOGRAPHED 08 
wide reputation that they " . . ENGRAVED anp 
Fiewelttts ‘Mabie ont Lithographers und Printers to the Pianoforte and PRINTED. 





Dealers in the United 





Kingdom, besides most of ILLUMINATED SHOW 


Wusic Trades. 











the principal colonial and GARDS. 
peg STERLING GOLD NAME TABLETS ee 


BUSINESS CARDS, 
BILL HEADS, 
MEMOS, &c., 

Desionep, ENnoraved 
AND PRINTED. 


Sixty entirely New 
and Original De- 
signs of Gold Name 
Tablets, Post Free on 
application. 


For Pianos, Harmoniums, Organs, &c. 


84, SOUTHAMPTON ROW, LONDON 


w.c 


tforforfoofocfocfosioefootoetoote ef 
sfoefoofooforfecfocS ejecteofee}> 
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